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Peewit iw? Jsy e 


The World that Opened Up 
When I was 12.... p3 


Bonds.... p109 


Gravity.... p65 


o 


Impatience.... p1M9 



Bimmm 

back: then, when x was 12... 


X THOUGHTS 

7 ■ • mmm i 


^X THOUGHTX 
COULP HAVE . 

^anything:) 




X THOUGHT X 
COULP GIVE HIM 
ANYTHING, IF ONLY 
TO MAKE HIM 
LAUGH WITH JOY. 


ANPX THOUGHT X 
WAS THE ONLY ONE 
WHO COULP. 














WHAT IPES/REP WERE THINGS UKE THE 
FLASH, SHOCK ANP HEAT OF LIGHTNING 
COURSING THROUGH MY BOPY. 



THINGS THAT MAPE MY EYES SPIN. THINGS THAT TOOK 
MY BREATH AWAY THINGS THAT MAPE ME TREMBLE. 


















































ZOOOOOI* 


so 

YOU KNOW HOW 
I WENT HOME TO 
SEE YOUR ORANPPA 
WHO'P PI SOWN EP 
ME SOME 15 YEARS 
AOO? 


SEE, 

I THOUGHT HE'P 
JUST OOTTEN 
PRUNK ANP TOOK 
A TUMBLE POWN 
THE STAIRS... 


I KEEP 
TELUNO 
HIM IT'S 
PANOEROUS/ 


WHAT 

?! 


SORRY 




TO HAVE 


TROUBLEP 


what 


WHAT 

? 




















...I'M 
&0\H& TO 
SUCCtZV HIM 
AS HEAP Of 
THIS INN. 


ANYWAY. 


IMM 1 I 


THE 

"HINEMOSU 
INN ' 7 IS OUR 
NEW HOME/ 


THIS 
PLACE IS 
STEEPEP 
IN TRAPI- 
TION/ 
I'M THE 
EIGHTH- 
GENER¬ 
ATION 
k HEAP/ 


_ swi/i/ppour 

\\0 GOING TO BE 
xn A MISTRESS/ 


WAIT! 
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WmMM 


THE STARS 
REALLY ARE 
BEAUTIFUL 
IN THE 
COUNTRY- 
51 PE/ 












WELL? 

IT'S A GREAT 
PLACE, ISN'T 
IT? 


T^mmmWEWp} 


.. .1 WAS KIPNAPPEP ANP TAKEN 
TO THIS TOURIST TRAP OP A TOWN 
CALLEP UK/GUMO, FIVE HOURS AWAY 
FROM TOKYO. 


NAT SUMZ! 


NATSUME! I 














OH, . 

YEAH... j YOU'RE AN PRINK I 
t got ! ELEMENTARY UP! 
TIPSY \ SgHOgtgP 
ANP \ ^ ® FINE! 

FEU 
ASLEEP. 


THEN, 

AFTER THAT, 
WHEN THE 
PEOPLE WHO 
RUN THE INN 
THREW THAT 
PARTY.. 


HEY, SIS/ 1 ^^ m (( 

HIT THE 

l 

/ SO, I 
/ WOULP'VE 
/ BEEN 
STUCK 
HERE EVEN 
1 WITHOUT 

eeACU ' 

11 

d THE 

H PRINKINO, 

huh... 
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...WITHMY I WENT 
MODELING TO THE 
FRIENDS. IT BEACH 
WAS JUST RECENTLY 
ENOSH/MA, 

THOUGH. 
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WHAT'S 

THAT? 


A TOR! 


























eur 

YOU 

\C%N'T 

'GO { UP 



















































































































a X CAN'T 

/•ci coditv BELIEVE 

CELEBRITY i-rv 

IN MY CLASS, 
STARTING 
TOMORROW/ 


WHAT 

?! 


THAT 

AIN'T 

RIOHT/ 


...ANYWAY, 
m MOVEP 


OH, IT'S 
NO MORE IN¬ 
VOLVE!? THAN 
A SCHOOL 
CLUB. I CAN 
HARPLY BE 
CALLEP A 
CELEBRITY 
FOR THAT. 
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OH, I 
see. this 

" K.OU-CHAN ' 
MUST 
BE A 
POPULAR 
BOY. 


BOYS OUR 
AGE ARE SVLL 
MVS. THEY'RE 
STILL A REALLY 
LONG WAY 
FROM BEING 
GROWN UP. 


PONT 

GET 

IT. 


NATSUME- 

CHAN. 


WHAT 
?! i 


THE LAST 
BUS IS 
COMINO 
SOON. 


THE ^ 
EARLY 
EVENING 
BUS ' 
IS THE 
LAST?'.. 


SEE YA 
TOMOR¬ 
ROW/ 


NATSUME- 

CHAN/ 


YOU'RE 
TOTALLY 
ONE OP 
US NOW/ 


NATSUME- 

CHAN/ 






































































































"SO IT'S 


so 

WHILE I 
PON'T 
KNOW 
FOR 
SURE... 


WELL, 
LET'S 
SEE...MY 
ORANPPA'S 
PRETTY 
HEALTHY, 


"you 

REALLY 
ARE 
GOING 
TO LIVE 
THERE 
NOW, 
HUH." 
































CMITEK&Y, 
-N /cS-yCWfTK 


Vow 

scu 00 ^ 

^OWOffOlW 1 . 


WHAT'S 

THAT? 




Vx/;-vi 

\\ lllVvJ 

<C 

[ 

j \L 

V>\ vy- 

. ' s>v-A, 

o GULP 

1 

\ 

1 OOOH! 


!j^i\ 

1 




























W&WmK 

9RESTL r ESSM 

WmMmm 


mWwsmm 

WmTmcel 

WWMgbm 

W?E&zr#ii$iGjk 

YMpIbCi r/jita 

wapEBRWm 


MY 

THOUGHTS 

ARE 

RUNNING IN 
STRANGE 
DIRECTIONS. 


TOKYO ISN'T 
THE ONLY 
PLACE. I CAN 
GET USED TO 
BEING HERE, 
TOO. 









IT'S 

UKE THE 
OCEAN IS 
A LIVING 
CREATURE. 













WHAT 

AMI 

THINK¬ 

ING? 


:rem~ . 
TAmmlJm 






WHAT 

THB-?! 


'THEY 

SAY A GOV'S 
SUPPOSEV TO 
UVE THERE. 
YOU CAN'T GO 
IN THE WATER. 
rr'S SCARY..." 


THAT 

WASN'T 

THB 

SOUND 

OF 

WAVES! 




wmmm 

Wmmffim 

WMrbM, 










































































x» 



























OR 

A GOV'S 
SERVANT. 


SHONS. 


SO WHITS. 













WE'RE HAVING 
LOBSTER FOR 
BREAKFAST/ ONE 
OF THE PARTy- 
COERS LEFT IT 
AS A SIFT/ 


A CRAW¬ 
FISH?/ 
SASHIMI?/ 


COOP 

MORNINC/ 


THOUGHT WE 
COULP CO 
TO SCHOOL 
TOCETHER, 
NATSUME- 
CHAN. 


THOUGHT 
WE WERE 
KEEPING 
\ IT... 


IT'S 

SO 

COOP. 


THAT'S 
AN AWFUL 
CUTE PRESS 
yOU'VE COT 
THERE. 


OH, 

IT'S NO 
TROUBLE, 
REALLy. 


THANKS/ 
IT'S SO 
FAR OUT 
OF youR 
wAy. 


ITHANK 
\ YOU! 


WHOA! 
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KOU-CHAN'S 

HOUSE. 


told you 

ABOUT IT 
yESTERDAy, 
RIOHT? 


HUH? 


SEEMS 

like rr 

OVERLOOKS 
THE WHOLE 
TOWN... 


SO, THIS 
"KOU- 
CHAN"... 



































IT'S 

NOTHING. 


WE 
HAVE 
A NEW 
STUPENT 
TOPAZ. 


SHE'S 
COME ALU 
THE WAV 
PROM 
TOKYO. 


NATSUME 

MOCHIZUKI- 

CHAN. 


THAT BOY... 
MUST NOT 
HAVB BBBN 
"KOU-CHAN.' 
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but rr 

TURNED 
OUT TO 
BE SOME 
BRATTY 
BUMPKIN. 


HE'S 
SO FULL 
OF HIM¬ 
SELF. 


WHAT 


X FEEL LIKE 
I'VE LOST 
FAITH. 


OH, 

WAIT/ 


IT'S 

ALMOST 

SUNSET/ 


I'LL 00 
CHECK 
OUT THE 
TORI 
AND SEE 
HOW 
BEAUTI¬ 
FUL IT'S 
SUP¬ 
POSED 
TO BE/ 




























MAYBE 
I'LL SEE 
SOMETHING 
THAT MAKES 
ME LIKE THIS 
UKIGUMO 
PLACE. 


*SI£N: NO ENTRV| 


YOU 
RATTER 
ON ME AN' 
THEN A 
TEACHER 
CAME AN' 
VRAGGBV 
ME HOME/ 


SHUT 

UP! 


ANV YET 
YOU'RE 
OUT HERE 
FISH INC? 
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WHAT 

NOW? 


C'MON 
OVE R 
HERE. 


I'll 

SHOW YA 
SOMETHIN'. 


WHAT 
IS IT? 


WHAT- 























wow. 













IT'S 

BBAUTI- 


ire 

BEAUTIFUL. 





























































'HUH?, 

































D 





NOW 

you've 

OONE AN' 
TOOK A 
SWIM. 
YOU'RE 
OURSEP. 


IF 

THERE'S A 
STORM AN' 
PEOPLE ENP 
UP PEAP, 


YOU 

WENT 

IN, 


IT'S 

YER 

FAULT. 
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PUMM y. 



























































WHY WBS 
HE LOOK 
LIKE HE'S 
GLOWING 


































































WANT 

MORE. 


IT'S 
BEEN 
A FEW 
PAYS 
SINCE 
THEN... 


WHAT "I 

POI WANT 

MEAN BY MORE" 

"MORE"? ? 
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WfW *pi 

Wm r&mm 

wmmm 


wm&mk 

WmsiERsi 

mmmt 

* comeWI\ 


[SUUSUUUi 


i mmev 
to TELL 
HIM OFF... 


Ha HASN'T 
TALKER TO MB 
AT ALL, BUT 
THAT'S HIS 
PROBLEM! 


WELL, I 
GUESS 
HE'LL 
BEAT 
SCHOOL 
































WHEN 

...WE HAPN'T WAS 

SPOKEN sA/P 

A SINGLE ANP 

WORPTO WNE... 

EACH OTHER 
SINCE THAT 
























































MAYBE IT WHENEVER 

WAS 'CAUSE UP 
HE SWAM IN JSaftuiw' 

5 ^- . they 

LEAVE HIM 
THERE. 
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u But sixp 
You know 
;J quantities 


PL EASE/ 
THEY ALU 
REALLY 
WANT 
ONE/ 


limited, 

rightP 


miNEMp gli: 
=TllvlKl T 


...okay. 
I'll see 
what 
/ can 
do. 


SORRY 
FOR THE 
TROUBLE/ 
THANK 
YOU VERY 
MUCH/ 


77re office 
just has you 
on voluntary 
suspension. If/e 
haven't dropped 
you from the 
system or 
anything! 


THANK 

YOU... 

VERY 

MUCH. 


THAT 
MEANS A 
LOT TO 
ME. 


Let's 

work 

together 

again 

soon! 











































































YOU SHOULP 
SPENT? YOUR 
WEEKENDS 
HERE, 
WITH yOUR 
FRIENPS/ 


Wough^KKineA 

. .s%>JM 


m fino 

A WAY TO 
SURY/VP 
HERE 
SOMEHOW. 
EVENTU¬ 
ALLY, I'LL 
GO NATIVE. 


I CAN PEEL 
DEPRESSION 
GROWING 
IN MY MIND 
AND MY BODY. 


BUT 

WAVS 

OKAY. 


] 1 



1 / WHAT?! 

1 you WANN4 




1.1 i COMMUTE TO 


;-\T^V , 

^1 TOKyO ON THE 

S|S| 


A WEEKENDS 

\ FOR WORK?/ 


Sy.’-Vri. - \\ , 




mli 


HfW _ 




















SOMETHING THAT 
\ DAZZLES ME 
MORE THAN THE 

Was * tjm 

CAMERA. 


THEY 
PIPN'T 
WANT TO 
GET RIP 
OF ME, 
PAMN 
IT/ 


PONT 

CARE/ 


PONT 

CARE, 

YOU 

ENIG¬ 

MATIC 

BRAT/ 


YOU'RE 
JU5T A 
JERK/ 














AH... T 
WISH I 
COUUP SAY 

rrroHts 

FACS. 
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WH OA! 











































LOOK! 
IT'S THE 
ANNO/IN' 
ONE/ 


LET'S 

SOAK 

HER/ 


YUCK/ 


HAYASE/ 

you 

OKAY? 


yOU'RE 

TER¬ 

RIBLE/ 


vw ire a 

FACIAL/ 


WHOEVER 
Hire THE 
M05T 
15 THE 
CHAMPION/ 


THEY'RE 
ALL ANNOYIN'/ 
LET'5 CET 
'EM/ 



























HAYASE'S 

WORTH 

ROUBLE 

POINTS. 
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WHAT 
A NOSY 
OUTSIDER/ 


I'M JUST 
TRYING TO OBT 
YOU TO S TOP 
VO\KO THESE 
HORRIBLE 
THINGS/ 


WHAT¬ 

EVER/ 
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"...SHE JUST 
WANTS TO 
MAKE PUN OF 
US COUNTRY 
CALS/" 


"THAT 
FANCY 
TOKYO- 
SPEAK 
IS SO 
IRRI¬ 
TATIN'!" 


YOU'RE 
ONE TO 
TALK, YA 
TWO-FACED 
FOX! 


YMAVVAYA THINK 
YOU'RE SAYING?! 
NOW YOU'RE 
REALLY MAKIN' 
ME MAD/ 


LOOKIT 
THAT 
KOOKY 
PACE O' 
HERS/ 


rpsr? ur, 

HAYASE/ 


YOU 

SAIP 

THAT, 

PIPN'T 

YOU? 


IT AIN'T 
REALLY 
THAT 
FUNNY... 























JUST 

'GAUSS Y'All 
ARE ALWAYS 
PACKER TO¬ 
GETHER LIKE 
THAT... 
























"KOOKY"... 



HER 
HEAP'S 
SUCH A 
KOOKV 
SHAPE, 
THOUGH. 


llfSEEl 

mWM 

mm m 


WHY IS IT 
I HAVE TO 
BE HERE 
AGAIN..? 










OTem'OSU 

IIinW 


OH! THIS 
HIKING TRAIL 
THROUGH THB 
MOUNTAINS 
LOOKS UKB 
THB FAST- 
BST WAY TO 
THB TRAIN 
STATON. 


LBT'SSBB... 
NO BUSBS 
THIS T/MB OF 
NIGHT... 


Ifflf 

'(Sfl 

mk 

+1 

F) 1 

r 


Wl 

vM 

#? 



YBAH! 
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M HE'S 
M\ SHORTER 
\ THAN ME... 


HE GETS 
WORSE 
GRAPES 
THAN ME.. 


f 



















WHAT\ 


...WAS, 

THAT?{ 


MY LEG 
. HAS... 
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' so 

JUST 
TAKE MS 
TOTHS 
STATION, 
AND I'LL 
GO! j 


I'M 

JUST AN 
OUTS ID SR, 
RIOHT? 
WELL, I'M 
GOING 
BACK TO 
TOKYO! 


SO YOU 
PAN AWAY, 
HUH? 


TREES 

ARB 

NOTHING 
TO BE 
PROW 
OF! 


'/A 

THINK? 


YOU'RE 
TERRIBLE/ 
THIS WHOLE 
PL ACS 15 
TERRIBLE/ 


WHAT'5 

FUNNY 

ABOUT 

THAT?/ 


we GOT 
THESE 
HUCE 
TREES 
THOUGH. 


YOU BACK- 
COUNTRY 
HICK! 


THERE AREN'T 
ANY CLOTHING 
BOUTIQUES 
AT ALL/ 
EVEN YOUR 
CONVENIENCE 
STORES 
CLOSE BY 
10 PM/ 


YEAH, 
THAT'S 
RIQHTZ I'M 
LOOKING 
POWN ON 
YOU/ 












































HATE 
IT/ I 
HATE 
IT/ X 
JUST 
HATS 
IT/ 














































WHERE 
PIP THESE 
COME PROM, 

ANywAy? pip 

you MAKE 

THEM? 


THEy 

LOOK 

WBIRV! 


MMPH' 


SHUT 

UPANV 

BAT! 


























I HAPN'T 
Novcev 
/I THEM 
UNTIL 
NOW... 






































tntnrnTvt^ 




YOU 

KNOW. 


MAYBE THE 
BAP-MOUTHIN' 
WHAT THEY HURTS NOW, 
SAY PON'T BUT X STILL 

CHANOE THINK YOU 

THE FACT COULP OET 

THAT YOU'RE USEP TO 

PRETTY. LIVIN' HERE. 


AIN'T THAT 
ENOUOH? 


THAT'S 
WHAT I WAS 
THINKIN', AT 
LEAST. 





















































































r THIS PLACE 

REALLY IS 
CALLER THE 
IT'S "MOONLIT 

PRETTY SHRINE," 
SMALL. Y'KNOW. 


OF ALL 

THE SHRINES IN 
MY TERRITORY, 
X LIKE THIS 'UN 
THE BEST. 


' IT IS 

PRETTY 

SMALL, 


LOOKS 
A LITTLE 
SCARY, 
TOO. 













MORE 
UKEA 
"/T'U FALL 
APART ANY 
SECONP 
NOW" MNP 
OF SCARY. M 


levs 

PRAY OUR 
RUNNIN' 

away coes 

wen. 


IT'S NOT 
A CREEPY 
KINPA 
SCARY, IS 
IT? 



WHAT'S WRONO 
ABOUT IT? YOWRB Al- 
REAPy RUNNIN' AWAY. 
WHAT'S THE HARM IN 
ASKIN' THE OOPS TO 
WATCH OVER YAP 


WHAT IS 
IT THAT'S 
OOINO ON 
WITH you 


you 

CALLER 

THIS 

youR 


[-ISN'T IT 
WRONG TO 
MAKS A 
PRAYER LIKE 
THAT?/ 





















































SINCE 
YOU'RE 
GO IN' 
ANYWAY, I 
THOUGHT 

iv com 

SISHTSEE 
OYER THE 
WEEKEND. 


SOMETHIN' 
CAME UP, 
AND SHE'S 
SOTTA SET 
BACK BY 
MORNINS. 


SHE'S A 
COUSIN 
FROM 
TOKYO. 


THOUGHT 
FOR SURE 
YOU TWO 
WERE 
ELOPING'. 


I CAN'T 
Bsueve 
THE 


WONPER 
IF WE 
HAVE 
ENOUGH 

MONEY? 


THE PRIVER 
EVEN CALLER 
HIM " YOUNG 
MASTER"... 


















THE BOY 
WATCHES OVER 
ANP PROTECTS 
THIS LANV... 



...THEN IV UKE 
TO SEE HOW HE 
LOOKS OUTSIPE 
HIS TERRITORY, 
HERE IN TOKYO. 


IF THAT'S THE 
REASON IT 
LOOKS LIKE 
HE GLOWS... 
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WHOA. 


HB'S 

SLOPING 

THROUGH 


...AS IF 

He wbrb 

SWIMMING 
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WBLL, I 
GUBSS 
I KNOW 
WHY YOU 
PBCIPBP TO 
FOLLOW MB 
TO TOKYO. 
TO PUT MB 
THROUGH MY 
PACBS. 



































A 

PON'T 

ARE YOU 
INTERESTEP 


TELU 

IN THE 

NOT 

ME... 

YOU'RE 

ENTERTAIN¬ 

MENT 

m* 

ALREAPY 

SIONEP 

INPUSTRY? / 

tSTtV, 

TO AN 
AOENT? , 



v yloi 


v&\ 




mifiX 

iilfc 















































































OIVE ME A 
DIFFERENT 
POSE, 
WOULD 
YOU? 


CAN'T 

BELIEVE 

THEM! 


THIS IS 
PERFECT/ 
TODAY'S 
THEME 
IS "THE 
CLOTHINO 
OF RO¬ 
MANCE." , 


RO¬ 
MANCE? 
I UON'T 

get rr. 


SHOULU 
I JUST 
SMILE 
OR 

SOME¬ 

THING? 


EYES 
ON THE 
CAMERA, 
NATSUME- 
CHAN. 


HE'S 

STARING 

ATME. 


mrWjL 







































0 



> I CAN'T 
J CONCBN - 
r f TRATB. 


I CAN'T 
PO IT AT 
ALL! 


YEAH, 

THAT'S 

NICE/ 


/M/ 

M/NP. 











































...IS 

SUPPING 










OKAY, 

THAT'S 

&OOV! 


OKAY, 

NEXT UP IS 
YUKI-CHAN/ 


OKAY/ 


.HUH? 


...I GET 
IT. THEY 
CAN'T 
TAKE 
PHOTOS 
IF I CAN'T 
CONCEN- 
TRATF. 


SORRY 

TO 

WASTE 

YOUR 

VMS. 


ONE MORE 
OUTFIT/ 


WHAT 00 
YOU MEAN, 
POI-SAN? 


NATSUME 


OMAN, LET'S 


HAVE you VO 






























HA HA 
HA... X 
PON'T 
CARB 
IP YOU 
CALL IT 
PORN. 


LBMMB 

see- 

THAT 

PORN 

you 

OOT. 









































THE 
LAST 
TRAIN 
HOME IS 
SOON. 


WELL 


WHAT'S 

UP? 


ACCEPTED, 
ANR MOREL- 


...SOME¬ 
WHERE 
ALONG 
THE WAY, 
THINGS 
CHANGER. 


ws mWC.U-- 

ING TURNER 
OUT TO BE 
MORE FUN 
THANI EVER 
IMAGINER... 


X HAVE 
TO HEAP 
HOME. 


PLUM 


SCHOOL 
ANRI ALL 
APPUER 
TOGETHER. 




jeM/ 


SORRY, 

ff Vm mm H, 



1 I CAN'T. 

//#s I ®|f | 

iMViV/ ^ 



I /Is j\ 1 Miff 1 

111 A 




























/ PONT 
KNOW 
WHAT 
"MORE" 
IS. I 
PONT 
KNOW 
NOW 70 
GET IT. 


KOU- 

CHAN! 


mm&m 


MAYBE 

THIS 

ISN'T 

IT... 


wsmm 

WmMm 

mms! 











WHAT I 
WANT 
NOW... 























HO LX? OK, 
NATSUME- 

cuak! mv 

LIKE TO 
TALK A BIT. 


NICE 

TO MEET 

you. 


THANKS 
FOR LET- 
TINO ME 
OBSERVE 
TOPAV 


you HAVE 
A MATURE 
AIR ABOUT 

you. 















































AAH! 


WRONG- 

SAN/ 

















































HEY! SAY 
SOMETHIN# 
VOWT JUST 
IGNORE ME/ 


ANP WHY 
PIP YOU 
ATTACK 
THAT GUY, 
AW/mY?! 


THAT 

HURT/ 


NUPGE 


MO 

REASON. 


THAT 
01V GUY 
JUST... 























































IT HAP 
NOTHING TO 
VO WITH 
YOU. 


HE'S 
MAP AT 
HIMSELF, 
TOO... 


I £UESS 
THAT'S THE 
EISIP, HUH? 
























I OUESS 
X NEVER 
GOT TO 
IMPRESS 
you, 

THOUGH. 


THANKS 
FOR 
COMINO 
WITH ME. 


I'M 

FRUSTRATED 
THAT I KEEP 
COMINO UP 
SHORT IN 
OUR BETS. 


REALLY. m 

, WENT. 


HUH? 
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HUH? UM, 
YES, FOR 
THE PHOTO- 
SHOOT... 


WAIT. WHAT 
WERE YOU 
ABOUT TO 
SAY? 


...ARE YOU 
WEARIN' 
MAKEUP? 




















IF ONLY 
YOU 
WERE A 
BOY... 


..WELL. 


I OOT NO 


CLUE WHAT 


yOURE 


TALKIN' 


ABOUT. 


WHAT'S 
THAT 
POSER TO 
MEAN? 




















































THIS IS 
PUMB. 


IT'S 
PU MB. 


I WAS 
WHIMPERIN' 
WHAT IT'P 
BE LIKE IF 
WE HAP 
ELOPEP. 


IT'S 

JUST 

PUMB. 


SHHULPN'T'VE 

com. 


KEEP 

LOSING 





























I 

WONPER, 
IF I 
WON... 
WOULPI 
WIN HIM? 


IWONPBR 
WHAT THIS 
URGE I 
HAVB IS 
CAUBP... 






































































































EUT 
I AIN'T 
GONNA LET 
YA VO IT 
NOW. EVEN 
IP YER MA 
SAYS IT'S 
OKAY/ 


YOU SOME TO 
ME AFTER YOU 
C-RAPUATE WISH 
SCHOOL, AN' IF YOU 
STILL WANNA VO 
MOPELINO, TRY TO 
CONVINCE ME. 


MIOHT 
JUST 
LET YA. 


ami 


YA PON'T 
NEEP TO GO 
AN' COMMOP- 
IFY YERSELF 
LIKE THAT/ 


K<2- 

ICHIR0/ 


WHET'S 

THIS, 

MISTER? 


YOU PON'T 
APPROVE 
OF NATSUME 
MOPELIN'? 


/ KIPS 
LIKE YOU 
SHOULP 
ENJOY 
THEIR 
YOUTH. 

\> - 


- 152 - 










































weirr. 


KOU-CHAN? 


.NATSU- 

ME. 


WONUBR 

WHY? 


BATING 
IS ALSO 
OFF-LIMITS 
UNTIL 
AFTER 
HIOH 
SCHOOL/ 


/ RAP, WE 
r JUST COT 
STUCK WITH 
EACH OTHER 
RUE TO A 
SERIES OF 
UNFORTUNATE 
CIRCUM- 
\ STANCES/ 


f/ 7M/5 ;er 

i CAMS )>m 

i ths m 
f ABRUPT* k 
K BNP TO m 
■RUNNING m 

Amy. mi 
























ul 


































\ nr T IH LJU 


Ri™ fmn (•••[ 

1 I JUS' WENT 

\^r, !□ Mm L WL-vKi- 

WITH HER TO THE 

MORE WfTri , 1—1=41 

MOPELINO STUPIO 

impor- uguj i w 

TO SEE IF ANY 

TANTLY... jlffi) 

HOT OLPER OIRLS 


i WERE THERE. 


Ik 



1 






























watchings 

FUN, BUT 

x wanna 

PARTICI¬ 

PATE/ 


COME ON, 
Y'ALL KNOW 
THE RULES 
ARE YA 
GOTTA BE 18 
TO JOIN IN/ 


IF 

ANY KIPS 
OET MIXEP 
IN, THEY'LL 
PROBABLY 
PIE/ 


/ WHAT 

' AT LEAST MNP OF 
THE/ FESTIVAL 
STOPPEP IS THIS 
TALKING ?! . 

ABOUT THE w / 
ELOPING \\gr 
THING... 


MY RAW'S A 
FISHERMAN, AN' 
HE LOSES TEETH 
EVERY YEAR/ 


NATSU- 

ME- 

CHAN. 





























































THEY'LL 
ALL WEAR 
HELMETS, TOO. 
THIS 'UN HAS 
THE POWER 
TO KNOCK 
ANYBOPY FLAT 
REOARPLESS 
OF THAT 
PERSON'S 
TEAM/ 


ALU THE MEN 
BORN 'ROUNP 
HERE'LL SOON 
SPLIT INTO 
“PROTECTORS" 
ANP "BURNERS" 
ANP FIOHT OVER 
THIS BUILPINO. 


WAIT. CAN'T 
ONLY MEN 
OVER THE 
AG E OF IS 
PARTICIPATE? 




THE WHOLE 
AREA'S 
OFF-LIMITS 
TO WOMEN¬ 
FOLK FOR A 
WHOLE MONTH 
BEFORE THE , 
FESTIVAL/ A 


BY THE WAY, 


THAT TREE IN 


THE MIPPLE'S 


FROM THE 


MOUNTAIN 


BEHINP 


YER PLACE, 


NATSUME 


CHAN/ 


...IS 

THAT 

WHY 

KOU- 

CHAN 

WENT 

THERE? 


IT MAY 
BE SMALL, 
BUT THAT'S 
S'POSEP 
TO BE THE 
TRUE REST¬ 
ING PLACE 
OF THE COP 


ALL 

THE MEN 
PARTICIPATIN' 
HAVE TO 
MAKE A 
VISIT TO 
THE SMALL 
SHRINE 
THERE FIRST. 
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IT'S KOU- 

chan aw 

OTOMO! 


WHY 

NATSU- poN'T 
ME- WE ALL 
OjSKf WATCH 
COMING TOOE- 

roo, ther? 

CHAN/ , 


Y'ALL 

HAVIN' 

A LOOK 
BEFORE 
THE 

FESTIVAL? 


I HEY/ I 
u NEVER 
SAIL? 

' TV 
WEAR 
^ THAT/ 


YOU'LL 
) OET TO 
'SEE HER 
IN A 

YUKATA! 


THOUGHT 

YOU'D 

FORGOTTEN 
ABOUT THAT 
WITH ALL 
THIS FESTIVAL 
BUSINESS... 


THAT'S COLD! 
'SPECIALLY 
FROM SOME¬ 
ONE WHO 
ELOPER WITH 
YOU! 






















































C'mon 


they're good,\ 


NOT A 


the famous 


photo¬ 


grapher 


Shogo 


Hirorof 
























































This 

is an amazing 
opportunity for 
you . One of the 
greats asked 
for you spe¬ 
cifically! Tons 
of people envy 
your position 
right now! 


Yeah, / 

Just thought 

think it you'd be 
over. surprised. 


And the 
photos 
will turn 
out 
great. 


"MAYBE 
THEN YOU'LL 
GETME 
FLUSTEREP." 


"I WANT YOU 
TO IMPRESS 
ME." 
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I JUST CAN'T 
BELIEVE YOUR 
FATHER/ HE 
PROMISE!? TO HELP 
WITH THE FESTIVAL 
PREPARATIONS, BUT 
ALL HE'S PONE IS 
PRINK/ 


IT'S 

AN OLD 
HAN D-ME- 
DO m OF 
MINE... 


IT'S FINE/ 
I WANTEP 
TO SLACK 
OFF 

ANYWAY. 


SORRY 
TO HAVE 
BOTHERED |) 
YOU WHEN 
yOU'RE SO 
Busy/ , 


I'M 

SKIPPING 
OUT ON 
WORK, 
AFTER 
ALU. 


you KNOW, 
FOR SOME 
REASON, 
IT KEEPS 
SLIPPING 
My MINI? 


AAH, 

PRESSED 
UP NICE LIKE 
THIS, IT'S 
A WASTE 
IF I DON'T 
00 FORA 
STROLL/ 


...but you 
REALLy 
ARE A 
BEAUTIFUL 
yOUNO 
V LAW. 


you EVEN 
WENT AS 
FAR AS 
TO RUN 
AWAY... 


WOW! 
THANK 
you SO 
MUCH/ 


WHAT'S 

ALL 

THIS? 































s x 



NO, IT'S 
OKAY! I'M 
OVER THE 
MOPEUNS 
THINS-/ 


















WHAPPAYA 
MEAN? WE 
SEE EACH 
OTHER IN 
SCHOOL, 
PON'T 
WE? 


LONG¬ 
TIME 
SINCE 
WE 
LAST 
. MET/ 


X MEAN, 
SINCE WE 
SAW EACH 
OTHER 
HERE/ 


WE CAN'T 
REALLY 
TALK IN 
SCHOOL. 


I'M IN A 
YUMTA. I 
CAN'T VERY 
WELL GO 
POWN 
THERE/ 


COME 

UP 

HERE. 


WHY 

^^JSHOULP 

r? i 
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THERE/ 






AIN'T 
THAT 
A BIT 
VULGAR? 


you 

WOULDN'T 
come UP! 
I HAD NO 
CHOICE/ 


AN' WHY 
SHOULP X 
HAVE? 














i 

PON'T 
WANT 
NOTHIN' 
TO PO 
WITH 
OIRLS. 


you KNOW 
THE "KO" 
IN "KO- 
ICHIRO" IS 
THE SAME 
"KO" AS 
"KOHA," 
RIOHT? 























MU¬ 
CH AN. 


WHAT 

THEY 

SAIP... 


...IT'S 50 
RIPICULOUS, 
X CAN'T 
HELP 

LAU0HIN0/ 


REALLY 

WANT 

TO 

SHOCK 

HIM. 


THEY 
ASKEP 
IP X 

WANTEP 
TO PO 
A NUPE 
SHOOT/ 














































AT 

ITS MOST 
FUNDAMENTAL, 
BEAUTY IS 
JUST AN- 
OTHER KIND 
OF POWER, 
RIOHT? 



















ANP 

I NEVER 
SAW I 
WINTER 
TP VO 
IT/ 


WHAT VO 
YOU EVEN 
MEAN? 
"BEAUTY"? 
X PPN'T 
PET IT/ 


IF 

YOU WANT 
TP PP IT, 
WHY NOT 
com OUT 
ANP SAY 
SP? 


KPU-CHAN/ 
I TPLP YPU 
BECAUSE X 
WANT TP 
KNPW WHAT 
YOU THINK/ 


mu, 

AIN'T 

THAT 

£RANP. 

































mm, 

M/$M 

mm 


unever 

THOUGHT 
'/ IT'PX' 
HAPPEN 
/TOME! 


' WHY I 

i® tou>W:4 

YOU! , 


OF COURSE 
\ I WANT YOU 
TO THINK WS 
IMPRESSIVE! 


I JUSTPtPN'T 
EXPECT SUCH 
A TO-THE- 
POINT REPLY 
UKE THAT! 


ARGH, 

parn m 


AT THIS 
RATE HEU 
NEVER BE 
NICE TO ME. 


I'VE 

I CAN'T 
BELIEVE / 
IT... 

LOST 




















I CAN'T 
TELL 
WHICH 
ONE 
VAV IS! 


SO YOU 
REALLY 
VO N'T 
KNOW 
WHO'LL 
WIN 
FROM 
YEAR TO 
YEAR? 


LOOKS 
LIKE MY 
PAP'S A 
“BURNER. 


THAT'S 

REALLY 

EXCIT¬ 

ING/ 


OH/ IT'S 
BEEN A 
WHILE, 
RYUTA- 
KUN/ 


RIOJA 
JUST GET 
HERE, 
NATSUME- 
CHAN? 


WE ONLY 
JUST NOW 
OOT OUT 
OP POINO 
CHORES. 


...EVEN IF 
HE JUST 
CALLED ME 
" VULGAR • 
WHEN HE 
DID... 


WELL, 
KOU-CHAN 
ALREADY 
SAW ME 
IN IT... 


BUT YA 
AIN'T 
WEARIN' A 
YUUATA? 




































THIS LET'S HEAP 

YEAR, THE TOWARPS 

‘PROTECTORS" THE SHRINE/ 
HAVE THE EVERYONE'S 

APVANTAOE/ OVER THERE/ 


OKAY/ 













AIN'T 
NO WAV' 
HE'S 
OUT 
THERE. 


KOU - 
CHAN...? 


WHAT] 

ARE 

you 

SAVIN' 


.RIGHT. 


THAT'S 

TRUE. 


.I 
















OTOMO! 
WHAT'RB 
YOU I 
, POtN'?! 


TAKE 

CARE 

OF 

RYUTA! 


W/Wa 

mcm 


HUH?/1 


HUH? 


YES' 
NOW 
HELP ME 
OVER 
THE 
. WALL' 


IT'S 

AAOCHIZUKI.' 


your ^ 

UNDIES'RE 

.SHOWING/ 





































"WHEN you 
HAVE POWER, 
YOU WANNA 

use rr. you 

WANNA SHOW* 

rr off. ami 

WRONG?" \ 


CONTINUE!? IN PROWN/NG UDVB VOLUME TWO 








DROWNING LOVE VOLUME 1 
TRANSLATION NOTES 


Shibuya, page 8 

[8.2] 

Shibuya is one of the major districts in Tokyo 
and is considered a trendy hangout place full 
of cafes, restaurants, shops, nightclubs, and 
other attractions. 

Hinemosu Inn, page 10 

[ 10 . 2 ] 

Hinemosu Inn is an example of a ryokan, 
a traditional Japanese inn featuring large 
common areas, communal baths, and 
tatami-msA rooms with traditional Japanese 
amenities. Meals called kaiseki, a traditional 
Japanese cuisine that concentrates on using 
fresh, local ingredients, are included in the 
price of a room. 

New Year's kimono, page 13 
[13.2] 

The New Year's celebration involves wearing 
very beautiful and often expensive kimono 
during the year's first visit to the shrine. These 
kimono are typically only worn during New 
Year's. 

Mistress, page 13 
[13.2] 

As mistress of the ryokan, Meiko is essentially 
a hostess—she's responsible for greeting 
and entertaining the guests, which includes 
conversation, music, and serving food and 
drink. 

Tori gates, page 15 
[15.4] 

These bright vermillion red gates indicate 
that the place beyond them is sacred ground. 
Usually they are found in front of shrines, but 
tori are also found in front of certain natural 
areas thought to be inhabited by gods. 



"all rise", "bow", page 39 
[39.6] 

In Japanese schools, classes begin with a short 
ceremony showing respect for the teacher. The 
student on duty calls the other students to 
attention, leads them in bowing, then instructs 
them to sit so class can begin. 























DROWNING LOVE VOLUME 1 
TRANSLATION NOTES 


Opening ceremonies, page 42 

[42.3] 

As part of the first day of school, the 
principal, certain other teachers, and the 
student representatives all give speeches. 

Standing as a punishment, page 70 

[70.3] 

One of the more common punishments in 
Japanese schools requires a student to stand 
for the entire class period, sometimes even 
while holding a heavy object such as a bucket 
of water! The standing students usually stand 
at the back of the classroom or in the hallway 
just outside the class. 

Kannushi, page 71 

[71.3] 

A kannushi is responsible for the maintenance 
and upkeep of a shrine. It's a full-time job, 
including cleaning the shrine, changing the 
rice, water, incense, and other offerings left to 
the god enshrined there, and doing other tasks 
to serve the shrine and the community. They 
are often assisted in their duties by part-time 
priestesses called miko. 

Harajuku, page 75 

[75.1] 

Harajuku is a district in Tokyo mostly known 
for its thriving fashion culture. The district 
is littered with dozens of small independent 
clothing boutiques offering styles unique to 
the district. Fashion trends in Japan usually 
begin in Harajuku and spread from there as 
they are copied by clothing stores in other 
cities. 

Bowing on the phone, page 76 

[76.2] 

Even though the editorial staff can't see her, 
Natsume is bowing as she makes the request. 
Because bowing is pretty much a reflex, it's 
common to do so even over the phone in the 
appropriate places. 



























DROWNING LOVE VOLUME 1 
TRANSLATION NOTES 


BOM-BA-YE, page 89 
[89.2] 

BOM-BA-YE is a professional wrestler with a 
very distinctive appearance. The teacher in 
question happens to look a lot like him. 

White snake, page 97 
[97.1] 

It's considered very lucky in Japan to 
encounter a white snake. White snakes are 
thought to be messengers and servants of 
Benzaiten, the goddess of love and good 
fortune. Sometimes businessmen even carry 
a picture of a white snake with them to 
guarantee good luck in their business affairs. 

Clapping while praying, page 115 

[115.3] 

When praying to a god, you must first attract 
the god's attention. In most shrines, this 
involves ringing a bell, then clapping twice, 
after which you silently make your prayer. 

"Fight with Fire" festival, page 155 

[155.3] 

Many shrines in Japan have yearly festivals 
where the people they serve gather together 
to strengthen the community. The festival 
depicted in this chapter might seem a little 
extreme, but it's actually based on a real-life 
festival, the Nozawa Onsen Dosojin Matsuri. 
Like in the comic, participants of the Dosojin 
Matsuri split into two teams, one of which 
tries to protect a wooden structure built for 
the event while the other tries to burn it down 
with torches and flaming projectiles. 

True resting place, page 158 

[158.4] 

Gods in shinto inhabit objects called shintai, 
usually kept in small shrines called honden. 

A honden is usually surrounded by a larger 
shrine, but in this case the honden is separate 
from the main shrine complex. 































DROWNING LOVE VOLUME 1 
TRANSLATION NOTES 


Yu kata, page 159 
[159.4] 

A lighter version of a kimono. 

While some kinds of yukata are 
used for lounging around the 
house (or a ryokan), yukata with 
more ornate patterns and designs 
are worn to festivals, especially 
in the summer. 

Putting on the yukata, page 165 

[165.3] 

Like most kimono, festival yukata 
require the help of another person 
to put on properly. 

Koha, page 170 
[170.1] 

This word not only refers to a tough, 
manly man, but also someone who 
rejects feminine things like fashion 
or romance. 

Tengu and dragons, page 177 

[177.4] 

Tengu are a kind of yokai, or monster, that lives 
in the mountains. They are fierce, warlike 
protectors of certain mountains or forests, and 
can shape shift between a humanlike form 
and that of a bird, usually a crow. Modern 
depictions usually give them a red face and 
a comically long nose. In contrast, dragons 
are benevolent gods who are the source of all 
water. There's a dragon for every body of water 
that acts as its protector. 
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